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A Brief History of Kanaka Oiwi Archives
Internship at the Hula Preservation Society
By Marcus Opunui Ortiz
methodologies and Native ways of knowing, Kanaka Oiwi
continue to disrupt Eurocentric archival practices. By
doing so, they are intentionally centering traditional
Indigenous knowledge (IK) to honor the information with
which they have been entrusted. Braiding IK and
traditional archival practices together allows these
communities to appropriately share and interpret their
people’s history, thereby breaking the cycle of Native
stories told by non-Native people.

Kumu Hula George Holokai Performance with his Master Class,
2003, O'ahu, Hula Preservation Society, Digital 'Umeke.
Traditional Knowledge Non-Commercial Label (TK NC).

T

he history of libraries, museums, and archives is
rooted in colonial ideologies whose intention has
been to collect information for the wealthy white
elite. Subsequently, this class- and wealth-based
standard marginalized Natives and people of color.
Keeping knowledge within the “upper echelon”
reinforced racist and classist beliefs and these still
resonate today. Although historically problematic, these
institutions have become gathering places for
communities who were originally restricted from
entering. Over the years, these institutions have
undergone major changes that have shifted them to
become more inclusive and equitable spaces.
Before brick-and-mortar archives and libraries,
Indigenous peoples had developed their own archives,
they were just not referred to as such. Kanaka Oiwi, the
Indigenous people of Hawaii, entrusted their history and
stories with specific members of society. These members
are often referred to as kumu, or teachers, who have an
in-depth understanding of a particular subject matter. It
is these kumu who have traditionally served as the living
archives and libraries of their people. This ancestral
knowledge was passed down orally through the
appropriate channels and continues to inform the
creation of Kanaka Oiwi archives today. Through these

The Hula Preservation Society (HPS) is one Indigenous
institution in Hawaii that is dedicated to sharing the
complex and varied history of hula, Hawaii’s traditional
form of dance. HPS is a non-profit organization that was
formed in the year 2000 by Winona
Kapuailohiamanonokalani Desha Beamer (1923-2008)
and her hanai (adopted) daughter Maile Loo-Ching.

Nona Beamer, October 3, 2007, Lahaina, Maui,
Hula Preservation Society, Digital 'Umeke.
Traditional Knowledge Non-Commercial Label (TK NC).

Together they created a cultural heritage institution
dedicated to preserving the lives, stories, and legacies
of Hawaii's last living hula masters. It is these elders who
hold knowledge relating to traditional forms of hula that
date back to the Kingdom of Hawaii. These elders' grandparents and great-grandparents lived during this time
and were privy to these traditional forms of hula.
Following tradition, their descendants were entrusted
Continued...
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Hula preservation society (Cont.)
with this knowledge, and they have subsequently shared
this information with HPS.
Through their innovative programming and digitization
efforts, the Hula Preservation Society has provided their
community with first-hand accounts of various forms of
hula. These include hula kii, dance presentations with
marionettes, and the highly bombastic hula pahu,
dances accompanied with drums. This organization’s
dedication to hula has resulted in an online hula library,
the production of full-length documentaries, and
collaborative efforts with fellow Kanaka Oiwi institutions
and groups. HPS has proven its commitment to sharing
this history and ensuring that this knowledge will be
carefully tended. HPS has diligently worked alongside
these elders and has obtained their consent to publicly

studies with the day-to-day projects I completed. This
internship, for the first time, allowed me to envision a
professional career embedded in the history of my
Native Hawaiian heritage. This opportunity was the
catalyst that directed my future professional aspirations.
The knowledge I gained at the Hula Preservation Society
set me on my path to libraries and archives with the
intent to share and interpret the history of my ancestry.
As Indigenous people, we should seize the opportunity to
reclaim, write, and care for our ancestral knowledge to
ensure these stories are not distorted. By indigenizing
the archive, we can continue to serve fellow Kanaka Oiwi
in a manner reflective of our customs and provide care
befitting our cultural heritages.
For Kanaka Oiwi, there is the belief and understanding
that all things are imbued with their own mana or life
force, and we simultaneously impart our own mana
when we handle them, including archival material. Truly
understanding Native knowledge requires an individual
to be an active participant in that culture; this is another
aspect of traditional archival practices frequently not
afforded to Indigenous collections. Institutions like the
Hula Preservation Society continue to center traditional
knowledge, thus reinforcing Native identity and ensuring
our place on a global scale.

George Naopi, August 30, 2004, Hilo, Hawai'i Island,
Hula Preservation Society, Digital 'Umeke.
Traditional Knowledge Non-Commercial Label (TK NC).

share this knowledge. This consideration is vital when
developing and maintaining positive partnerships with
Indigenous communities, as traditional knowledge has,
too often, been taken without permission.
The Hula Preservation Society has also demonstrated its
commitment to training future Kanaka Oiwi archivists in
the field. During my undergraduate program, I had the
opportunity to learn from this respected institution.
When I started my internship I did not have any prior
archival experience. HPS provided me with a
foundational understanding of archives while ensuring
that I understood the purpose of my work and the
implications within the border field of Kanaka Oiwi
research. My studies were grounded in an Indigenous
framework that connected the theory of my academic
volume 7, Issue 2 | Fall/Winter 2021

Kahili Long Cummings, October 7, 2005, Maui,
Hula Preservation Society, Digital 'Umeke.
Traditional Knowledge Non-Commercial Label (TK NC).

AUTHOR'S NOTE: Contemporary Hawaiian language text
uses the okina (glottal stop) and kahako (macron) to guide
the pronunciation of a word; however, I have chosen to
omit these diacritical marks to reflect the written text used
during the Kingdom of Hawaii.

Page 3

The fascinating and macabre art of
anthropodermic bibliopegy
A Book Review of Dark Archives
By Katie Perry

DARK ARCHIVES:

A Librarian's Investigation
into the Science and
History of Books Bound in
Human Skin
By Megan Rosenbloom

I

n Dark
Dark Archives
Archives author Megan Rosenbloom takes us
on a journey back in time as she explores the history,
ethics, and methods of binding books with human skin.
Yes, you read that correctly! Anthropodermic bibliopegy
was not as uncommon as one might assume, and
evidence of the practice dates to the late 1700s and as
recently as the 1930s. The term itself is based on a
anthropos
combination of Greek root words: anthropos(human);
derma(skin); biblion(book);
and pegia
pegia(fasten).
derma
biblion

People who are death positive believe
that it is not morbid or taboo to speak
openly about death. They see honest
conversations about death & dying as the
cornerstone of a healthy society.
~ The Order of the Good Death

Rosenbloom, whose career has included medical
librarianship and journalism, currently works as a
collections strategy librarian at the University of
California, Los Angeles. She describes herself as death
positive and belongs to the Order of the Good Death. She
is also a member of the Anthropodermic Book Project, a
group that travels the globe testing books allegedly
bound in human skin to confirm their origin.

Rosenbloom’s work is a love letter to both her passion
project and archives throughout the world, and leads us
to understand that binding books in human leather is not
confined to an isolated part of history. Drawing on
conversations with archivists, librarians, and book
collectors, Rosenbloom contends that these books
should be preserved for future generations to study, a
position that I, personally, favor. Based on thorough
research, Rosenbloom answers such questions as who
would use human skin for the craft of bookbinding, the
circumstances under which the skin was taken, and the
stories of the people behind the practice.
We follow Rosenbloom from archive to archive,
including the Huntington Library near Los Angeles and
the Musée Carnavalet in Paris, as she takes us on her
journey to confirm anthropodermic books using the
science of peptide mass fingerprinting. Dark Archives
is a history buff’s dream covering every aspect of
anthropodermic bibliopegy. We learn, for example, that
Phillis Wheatley (1753-1784), a former slave-turned-poet,
is the only author to have more than one copy of her
work bound in human skin. Another worthy mention is
the case of a career criminal who,
as he lay dying in prison, asked
that his memoirs be bound in his
own skin. Happily for him, the
state obliged his request.
As soon becomes clear, books
bound in human skin are not
the freak result of psychopaths
or murderers wanting to keep a
piece of their victim. Instead,
the vast majority were commissioned by doctors in the nineteenth
Phillis Wheatley (1753-1784).
century. Diving into the history
Public Domain.
of medical ethics and consent,
Rosenbloom edges toward defending the culprits who
took skin from their dead patients and held onto it until
Continued...
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Review of Dark Archives (Cont.)
the perfect book came along to bind. She also explains in
gruesome detail how trial transcripts in Europe were
sometimes bound with the prisoner’s skin after they were
executed. None of the stories are pretty, and only the one
case mentioned above gives us any hint of consent.

Real human skin books do not usually
immediately announce themselves with
a ghoulish appearance...Even if you
were holding one right now, you
probably wouldn't be able to tell.
~ Megan Rosenbloom

The who and why of how these books came to be
intrigued me most of all. Maybe that is why I did not care
for a whole chapter devoted to the atrocities of the Nazis.
It did not seem necessary as it was only to
explain that there were
no known skin-bound
books from Germany
during the time of
Hitler’s regime. However, I can see why
Rosenbloom included it
in order to dispute
rumors and this will be
appreciated by history
buffs. Rosenbloom fills
the other chapters with
detailed descriptions of
the books themselves,
the lives of those who
A book bound in the skin of the
created them, and when
murderer William Burke on display in
possible, the donors of
Surgeon's Hall Museum in
the skin used in the
Edinburgh. Licensed under Creative
Commons (CC) BY-SA 3.0.
binding.
Writing through the lens of death positivity, the author
brings to attention an ethical debate among archivists
and librarians in the field today. Some have argued that
once a book has been confirmed as human skin, the

volume 7, Issue 2 | Fall/Winter 2021

Dark Archives
cover and binding should be taken off and cremated or
buried. Rosenbloom heartily disagrees, reasoning that we
cannot change the circumstances in which these books
were created, but instead should preserve them for future
generations to learn about.
This argument is important because it can help us
define the lifespan of the
physical artifact. It was not
until 2015 that these books
rumored to be bound in
human skin could even be
tested to prove whether
they were indeed human.
Many have yet to be discovered or verified. What else
can we learn about these
beautifully crafted books
which have lasted centuries
in some cases?

Dark Archives
Archivesis a fast read
Dark
A 17th-century book on female
with macabre storylines that virginity rebound in human skin by
Dr. Ludovic Bouland c. 1865,
expressively reveal the detecWellcome Library, London.
tive work that can come up in
Licensed under CC-BY-4.0.
the life of an archivist. The book
will appeal to archivists, librarians, history enthusiasts,
scientists, and followers of true crime alike. With so many
rare books left to be tested, one might wonder if we will
get a second book from Rosenbloom about future
findings. Maybe even one that ventures off the European
and American continents? Now that I know these books
exist, I will be looking out for new discoveries and will
continue adding to my list of dream repositories to visit.

Human skin books force us to
consider how we approach death and
illness; and what we owe to those who
have been wronged or used by
medical practitioners.
~ Megan Rosenbloom
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Building an archive of local history
Internship at Convent and Stuart Hall School
By Jennifer Pesek

D

uring the winter of 2020, I was invited to create
an entirely-from-scratch catalog for a small
community archive. Convent and Stuart Hall School (K12 ) in San Francisco was established in 1887 and is part
of a number of intersecting communities in the Bay
Area. The school was founded by the Society of the
Sacred Heart, a Catholic society of educators and
historians. These founders kept meticulous diaries and
saved every record, both the quotidian and the
extraordinary. Beginning in the 1970s, one visionary
leader, Mother Mary Mardel, began to organize and
preserve the school’s documents, and in 2018, Alyson
Barret, the current
head librarian and
archivist, started
digitizing the
materials. With an
army of high school
volunteers, the
librarians and
students scanned
and tagged the
Home leased by the Sacred Heart Academy
oldest boxes of
from 1906-1909 after1906 earthquake
historical records
destroyed the school's previous home. From
album of Jackson Street location. Courtesy of
and entered these
Schools of the Sacred Hearts.
bare, unfilled
placeholder records into a PastPerfect database. Ms.
Barret’s plan was to invite an archival intern to build a
new cataloging system with a specialized taxonomy and
controlled vocabulary.
It was extremely lucky that the digitizing process was so
far along when the pandemic began. That allowed me to
access everything necessary while working remotely on
the project. Ms. Barret and I were able to collaborate
almost as well as if I had been able to work in person.
The server itself is in the library at the main campus
located in downtown San Francisco at the Flood
Mansion. Prominent benefactors of the school, the Flood
family donated this beautiful mansion in 1939. Ms.
Barret explained that the main goal was to ensure that

the historical documents
were accessible to the
communities they
represented, and
particularly, to the school’s
students. For that reason, it
was important to add tags
and make the search and
organizing terms as clear
and nontechnical as
possible.
There are a number of
Apostolic Work of Children of
Mary, 1954. Courtesy of Schools
reasons why the Convent
of the Sacred Hearts.
and Stuart Hall archives are
so special. One is the zeal with which the school leaders
preserved a wide variety of documents. There are
programs from school plays, notes to parents about
holiday vacations, Mass celebration cards, lecture
announcements from local writers and educators, and
many other fascinating peeks into school life from the
1880s to the present day. There are also numerous
materials documenting life in San Francisco, as well as
the history of the Flood family and the land and gifts
they gave in support of the school. My favorite artifacts
were the diary entries for the day of the great San
Francisco earthquake in 1906 and accompanying
documents, such as the school’s fire insurance policy
which had expired several days before the catastrophe. I
never did find out whether the school obtained the
renewal in time.

James Leary
Flood mansion
album, c. 1990.
Courtesy of
Schools of the
Sacred Hearts.

Continued...
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Convent & Stuart hall school (Cont.)
The archive also
contains programs
and event
invitations for the
activities of the local
diocese and the
school’s
participation in the
Society of the Sacred
Heart. The
Students, First Communion, 1909-1939.
Courtesy of Schools of the Sacred Hearts.
communities
belonging to the Society were vibrant, internationallyextended organizations that participated in global
activism and educational programs. The school’s
archival materials represent the intersection of many
different communities and document their social,
intellectual, educational, cultural, and spiritual life and
activities. Even from a purely technological point of
view, it is interesting to see how the variety of documents
preserved in the archive shift over time from
handwritten letters, to typewritten pages, to
mimeograph sheets, and finally, to computer-printed
documents.
My first task was to
create a controlled
vocabulary and
taxonomy that would
allow students to
search for documents
using familiar terms.
It was important to
ensure that the
Photograph for Publications 1980s, Convent
Elementary and Stuart Hall for Boys.
cataloging system
Courtesy of Schools of the Sacred Hearts.
reflect the unique
aspects of the community’s history and traditions. For
example, there is a traditional format for the names of
religious staff instructors and leaders that must be
followed. The school also maintains a number of
educational and cultural traditions from their earliest
days, such as school parties called “fetes” and student
“ribbon” prizes. Many of the older school records used
French words for the school calendar and curriculum. I
worked with the head librarian to make sure that the
archive would be accessible and easy to search for
students and other members of the communities. Now

volume 7, Issue 2 | Fall/winter 2021

that the basic
structure of the
vocabulary and
search terms are in
place, the work of
cataloging the rest
of the digitized files
is continuing.
Convent and Stuart
Hall School wants
to honor the work
of the founders and
those who have
saved the
documents and
other materials for
so many
generations. To do
so, the school is
Notice of expiration of fire insurance,
making sure that its
August 10, 1906. Courtesy of Schools
history is not only
of the Sacred Hearts.
preserved, but
accessible to all of the communities that the school
represents. To that end, the digitized records are now
available in the school's Online Collections Database.
The library is also using the history archive as a teaching
tool, helping students not only learn about history, but
also learn to use research tools and become
accomplished readers and creators of information.
My internship at Convent and Stuart Hall School was a
formative experience. Having the opportunity to help
build the information retrieval structure for the archive
was the absolute best way to see theory in action and to
fully understand how and why information architecture
works. I was moved to see all of the work done by the
community to preserve and communicate not just
information, but history, culture, and values for future
generations. I recently visited the school to join the
students on a tour and learning exercise using some of
the original documents in the archive. Seeing the
students’ excitement in learning about their own school’s
history helped me appreciate my own contribution to the
cycle of preservation and communication. I can’t wait to
see how these students build on and further the history
and knowledge waiting for them in the archive.
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Archiving the immigrant experience
Internship at the Scandinavian American Cultural and
Historical Foundation
By Erin Sommers

I

n January of 2016, I found myself sitting in a tiny
space flanked by three computers to my right and
several rows of books to my left. It was my first day at a
new internship for the Scandinavian American Cultural
and Historical Foundation, or Scan Center, as it is
popularly known. My position did not have a title
because it was newly created at the time. Despite this, I
understood exactly what was required of me: I would be
digitizing the massive backlog of materials that had been
donated to the archive. Although the space was small, it
was packed with a diverse collection of artifacts,
manuscripts, photos, and texts documenting over 100
years of Scandinavian history in California.

designated a historic landmark. Many of the donations to
the Scan Center come from people in the area who have
ties to the local community and want to contribute to the
preservation of their Scandinavian heritage.
When I began, the archive had an eclectic mix of
physical artifacts, paintings, photographs, clothing, and
over 100 books. Anita had already logged many of the
acquisitions, which she did by typing two receipts, one
for the archive and one for the donor. All the receipts
were placed in binders and arranged alphabetically by
the donor’s last name. As I sat at the viewing table on my
first day flipping through the binders, I was
overwhelmed by the sheer volume of items. I would use
each receipt to catalog donated items into PastPerfect, a
widely used museum management software program.
The goal was to make these records accessible to visitors
to the archive. For example, someone interested in
finding traditional Finnish clothing would be able to
enter search terms to discover whether the archive
housed any matching items. Prior to cataloging, this
would have been impossible.

Scandinavian Center at California
Lutheran University. CC By SA-4.0.

The Scandinavian American Cultural and Historical
Foundation has been active over 30 years and is run
mostly by volunteers, including Anita Londgren, the
lovely woman who supervised me. The Center is located
on the main campus of California Lutheran University in
Thousand Oaks, about 40 miles northwest of downtown
Los Angeles. The land occupied by the university was
donated by Richard Pederson, the son of Norwegian
immigrants. In 1890, Pederson’s parents Lars and Karn
settled in the area to farm and founded the Norwegian
Colony with four other families. Their home, built in
1913-1914, is still located on campus and has been

Pederson Home and Water Tower at California
Lutheran University. Ventura County Historical
Landmark No. 45. CC By SA-4.0.

On day two of the internship, I cracked open the binder
to the first donation and began entering descriptive
information for each item into the database.
Continued...
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Scandinavian Center (Continued)
This became my day-to-day routine at the Center. I
would be in the back room of the archive entering data
three hours a day, two days a week. The version of
PastPerfect I used, which was the most current at the
time, did not utilize XML or any metadata schema.
Instead, I would enter information about the item into
corresponding information fields, such as description,
donor name, date created, and type of artifact, to name a
few. Once entered, a digital record for that item was
created and ready to be searched. In retrospect,
PastPerfect was very simple, but effective, for an archive
of that size. Most days were easy once I found a rhythm
that worked for me. Learning to use PastPerfect was the
first step into a world unknown to me. My understanding
of archive terminology was limited, and unfortunately,
so was the director's. As a volunteer, she was able to
oversee the management of the archive and coordinate
events, but she had no training or familiarity with
archival practices. At times, it felt like I was on my own.
During that semester, I
was an undergraduate
student working toward a
degree in history. I was
still unsure about what I
wanted for my future. A
few years before I
enrolled, the university
had introduced a museum
studies minor that
included classes on
museum management,
art history, marketing,
and not much else. This
academic program was
Troll at Karl Johan Street (Trollet på
Karl Johan), illustration by Theodor
still new when the chair
Kittelsen, 1892. Public Domain.
of the history department
suggested I take the necessary courses to qualify for the
minor. She had developed the internship with the Scan
Center to provide an on-campus opportunity for
museum students to work with an archive. I was
enthusiastic about receiving credit for doing something
that genuinely excited me; however, by the end of the
internship, my perspective had changed. When I began,
my interest revolved around interacting with artifacts,
but the opportunity never presented itself. Because the
volume 7, Issue 2 | Fall/winter 2021

donations were not recent, most of the items were in
storage, and if they were not in storage, they were on
display. As an eager intern, I had expected to examine
different items that interested me and get hands-on
experience in that way. But as they say, hindsight is
20/20. My classes on archives and manuscripts have
taught me that most archivists do not interact with items
daily, especially if they are in storage to safeguard the
materials.
After six months’
experience with the
internship, I began to
recognize that there were
correct methods for
archiving materials, as
well as incorrect methods.
I also realized that it was
not my place to fix
everything and I didn’t
have enough knowledge to
provide any answers. Yet
there was an important,
positive lesson I walked
away with, which I only
Asbjornsen and Moe's "Norske
folkeeventyr" (Norwegian
realized as I reflected on
folktales), title page art from 1914
my experience years later:
edition. Public domain.
small community archives
are vital. In my wildest dreams, I would like to work at
one of the revered institutions in the country, like the
Library of Congress or the Getty. Now I understand that
our local heritage centers and historical societies need
caretakers. Even a manuscript that may seem
insignificant offers valuable insights into the past, and
with proper instruction, we can keep such an item safe
and findable. As I move toward my degree in library
science, I appreciate how instrumental the internship
was in shaping my values as an archivist and a person.
The Scandinavian American Culture and Historical
Foundation hosted the 23rd Annual Nordic Spirit
Symposium in January. The virtual program offered a
diverse selection of topics including a presentation on
the history of trolls in Nordic folklore with Britte
Rasmussen March. Visit the Center’s website for
more information about their activities including the
Scandinavian Festival in June.
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Introducing SJSU iSchool student sophia bogle
Book Conservator, Educator, Author, Lifelong Bibliophile
By Heather Reinold

L

ong before she entered the MLIS program at San José State University, Sophia
Bogle developed a successful career founded on her passion for books. She began
learning the art of bookbinding while still an undergraduate at the University of
Minnesota. Then, after earning her bachelor’s degree in English, she took several
classes and apprenticeships in book restoration before obtaining a diploma in book
conservation from the American Academy of Bookbinding. When asked what sparked
her interest in conservation and restoration, she explained: “It’s a calling! It’s amazing
to realize that books can come apart and come back together again. It's then a question
of what I can do and how I can fix a book. It’s
beautiful to watch a book being sewn back together!”
Bogle has over 25 years’ experience in conservation
and restoration, and has parlayed her professional
Image courtesy of Sophia Bogle.
expertise into a thriving business as an educator and
consultant. Her website Save Your Books offers courses on book repair basics as well
as specialized care for leather, bibles, dust jackets, and more. In 2019 she published
Book Restoration
Unveiled:
An Essential
GuideGuide
for Restoration
her first book, Book
Restoration
Unveiled:
An Essential
for Bibli, which is
available for sale on her website. Originally, Bogle’s sole motivation in writing the
book was to “lift the cloak of invisibility that shrouds book restoration.” But as she
started her research, she uncovered a dire need to clarify the misperceptions and
confusion that abound in the sometimes conflicting worlds of book sellers, book
restorers, and book collectors. She also discovered a passion for keeping books out of
landfills and persuading others to join her “quixotic quest to save more books.”

In the foreword to your book, Scott Givens (Browser’s
Bookstores) writes, “This book is not an instructional
book on restoration, but more of a philosophical book.
You are about to gain insights into all the metarestoration thinking that goes on in the mind of a
professional.” Can you explain what he meant?
I believe that he is talking about the “big picture why.” I
always talk about starting with the concept of the desired
end result for the client and then working backwards to
figure out the steps. The end result (what the book
should look like) is not the same for every client. I can
take the same kinds of steps for each book, but without
the why, the meta, the big picture, you wind up with
cookie cutter results. For book dealers, it
is the same thing. They are thinking of the client who

When I sit down to work with a book
in front of me, a sense of calm washes
over me. The rest of the world
disappears. It's just me and the book.
~ Sophia Bogle, Book Restoration Unveiled

will buy the book. With certain rare books for certain
collectors, restoring the book at all is the wrong thing to
do, but a slightly different edition means a different
clientele and thus a different end-result can be
acceptable.
Continued...
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Sophia bogle (Cont.)
You wrote that you wanted your book to be “a bridge
between the world of collecting, buying, and selling
books, and that of book repair, restoration, and
conservation.” What about the world of rare book
libraries & special collections? How do their goals
(education/research) and concepts of value differ from
booksellers and collectors?
This is a good question. Librarians and archivists were
not much on my mind when I wrote the book, but as I
have been learning at the SJSU iSchool, they have to
make the same kinds of decisions as the book dealers
and collectors. However, their big-picture end result
comes from making sure books and other materials are
available to scholars for as long as possible. The
information in the book may be more important than the
book cover, except in certain cases. As an asset for the
library, they want to preserve the value of the book, but
they may make choices that are different than a book
dealer who wants to make the most money, or a collector
who wants to preserve the book in a pristine state such
that maybe only one person in a year touches the book at
all.
According to the authors of Rare Book Librarianship
(Galbraith & Smith, 2012), conservation, if not done
properly, can erase the book’s history. We need to treat
it as an artifact that tells the story of the book from the
time it was produced to the present. Can you share your
thoughts on this?
This is true. Archivists will certainly relate to the concept
of provenance and respect des fonds. Respecting the
original materials as a part of the story of the book is
important. But where does it end? Considering the cost
and the end goal must be taken into consideration as
well. I am currently working as a student at the
University of Oregon’s Special Collections in the Knight
Library through my SJSU teacher David de Lorenzo. My
job is to survey the incunabula and other early printed
books to see what state they are in so that he can
consider how best to preserve the collection. One of the
survey questions is whether the binding is contemporary
to the original time, historic, or modern. There are very
few contemporary bindings. Some of the books are in
their “original” binding, but are falling to pieces so that
no one can access the information. Surely, scanning the
book is a part of the solution. But will the scan catch
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all the contemporary handwritten marginalia?
Documenting what has been done to restore or preserve
each book provides some of that respect and still allows
for improvements to accessibility for scholars.
What has stood out for you most in your time at the
iSchool? Have you had any “aha” moments related to
archival studies? Other aspects of librarianship?
I have had many moments of insight at SJSU. One aha
moment was sort of sad for me. I realized that to work in
libraries, I would be giving up the cozy world of book
restoration that I have lived in where no one has ever
cheated or stolen from me. Book theft in special
collections is a real threat, and other crimes such as
copyright infringement or personal identification issues
must be considered from many angles.
What advice do you have for students in the MLIS
program who may be interested in pursuing a career in
archival science? How would this be different from the
advice you would give someone who is interested in
working in the world of collectors and booksellers?
My advice is the same for anyone. Find ways to be in the
place you want to work. Get the things you want to work
with into your hands. Get involved. Ask yourself who you
want to help in the world. Learn all you can about one
thing and then learn something tangential. Join the
Society of American Archivists, but also join a
booksellers association or the American Institute for
Conservation. Ask good questions and start with the why.
You’ve mentioned your interest in pursuing a career
with the University of Oregon in the Archives and
Special Collections Department or the Bookbindery
Conservation Lab. Do you have any other dream jobs for
the next stage of your career after graduation?
I am certainly hoping that my student job at the
University of Oregon will lead to a more permanent job.
As I craft this next chapter of my life, I am holding open
the door for several different possibilities. No matter
what though, you can be sure that I am working
backwards from my desired end result and I plan to be
happy in them all.
Visit the Save Your Books website to
learn more about Sophia and her work!
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archives * records 2021
85th Annual Meeting of the Society of American Archivists
By Sereen Suleiman

F

or someone like me who is undergoing a career
change into the library science field, the Society of
American Archivists (SAA) ARCHIVES * RECORDS 2021
conference was the perfect introduction to the world of
archives. The theme of the conference, Together/Apart,
reflected the choice of SAA to hold the annual meeting
virtually for the second year in a row due to the ongoing
COVID-19 pandemic. Despite viewing the conference on
a computer screen, I found all of the sessions
informative and engaging. More importantly, I learned
something new from each of them. From encouraging
diversity and raising awareness of marginalized voices to
emphasizing collaboration between archivists and other
professionals, the conference catered to the interests of
archivists and professionals from a variety of
backgrounds with different levels of expertise.

White privilege concerns the "basic
assumption of who belongs in what
space, whose voice is treated as
authoritative, and whose voice is
deemed worthy of recording and of
remembering."
~ Sam Winn

One of the first sessions I viewed was “Archive and IT
Relationships: Four Elements of Success.” The session
was moderated by Laura Drake Davis, digital project
specialist with the Library of Congress, and also featured
Jim Duran, director of the Vanderbilt Television News
Archive; Seth Shaw, application developer with the
University of Nevada, Las Vegas; and Sarah
Dorpinghaus, digital services director of the University
of Kentucky Libraries Special Collections Research
Center. The panelists shared critical insights and
recommended effective approaches to bring archives,
special collections, and information technology
departments together in order to better fulfill a library’s
mission. They highlighted four elements for building

A lack of cultural competency might
lead a memory keeper to actions or
choices that overlook the intricacies...of
biases, both personal and institutional.
~ Dominique Luster

collegial partnerships: communication, participation,
documentation, and evaluation. Some key points
included keeping others informed of potential and new
projects, sharing needs, goals, and priorities, and
addressing challenges such as knowledge gaps. As
Davis explained, the linchpin of collaboration is
communication: “You cannot have good participation,
comprehensive documentation, or honest evaluation
without useful, meaningful, and regular
communication.”
I especially enjoyed the presentation “Foundations for
Culturally Competent, Racially Conscious Metadata”
with Dominique Luster, founder of the Luster Company,
and Sam Winn, a PhD student at the University of
Arizona. Winn delved into the frequently misunderstood
concepts of whiteness, white supremacy, and white
privilege, and explored how white normativity manifests
in cultural heritage work at galleries, libraries, archives,
and museums (GLAM). Wynn recommended focusing on
the “normativity” part of white normativity, and “what it
means when one person’s experience is treated as the
unquestioned norm that supplants the rich experience of
everybody.” She further explained that white privilege
concerns the “basic assumption of who belongs in what
space, whose voice is treated as authoritative, and whose
voice is deemed worthy of recording and of
remembering.” In order to properly represent
communities in archives, we should ask questions such
as who is the assumed authority, who sets priorities,
Continued...
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Archives*records 2021 (Cont.)
whose interests are sustained,
whether the archive is a public
service, and whether it is
intended as a “kind of
mausoleum of memory, of
history.” I agree with Wynn that
it is imperative to ask such
questions when representing
diverse people, communities,
and voices in an archive.

Conscious language is one way to meet this challenge.

Luster's presentation further
persuaded me of this when she
argued that archives are NOT
Anaheim, 1887. Public Domain.
neutral. Having a voice is power,
being represented is power, and since archives have the
potential to tell a story about a person, a group of people,
a company, whoever and whatever, then yes, it is
undeniably true: Archives CANNOT be neutral.
Translating theory into action requires going “beyond
collecting and providing access to the histories of underdocumented groups [in order to] impart inclusivity and

White normativity is about "what it
means when one person's experience
is treated as the unquestioned norm
that supplants the rich experience of
everybody."
~ Sam Winn

ownership through reimagined agency of archival
practice.” When collecting archival evidence, it is crucial
to practice cultural competency because it emphasizes
growth and supports continuous work. In other words, a
collection does not end with one photograph or one
artifact; it keeps on growing. According to Luster, “This,
in my opinion, is what will always make the practice of
archival studies relevant in any period. Stories are
always being told, and archives play a role in
representing and preserving those stories.” Luster also
offered a warning for those engaged in the archival
process: “A lack of cultural competency might lead a
memory keeper to actions or choices that overlook the
intricacies… of biases, both personal and institutional.”
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On the lighter side, I enjoyed watching the Anaheim
Founders’ Park: Carriage House Virtual Tour hosted by
Anaheim Public Library’s Heritage Center. It was
fascinating to learn how the famed Orange County city
has its origins in the time of the California Gold Rush in
the mid-19th century. The docent presentation covered
the city’s progression from a winemaking center, to a
city blossoming with orange trees, and finally to the
home of Disneyland, the tourism mecca we are all
familiar with today. Being a resident of Orange County
myself, this presentation was extra special to watch. My
family and I often venture to Anaheim because there are
many Middle Eastern restaurants, markets, and bakeries
where we can find products such as date paste for
making traditional cookies. And, of course, growing up,
my family would take my siblings and I to Disneyland
from time to time.
As I reflect on my
conference
experience, I want to
express my gratitude
to the San José State
University School of
Information for
providing the funds
necessary to attend
the conference. A
Anaheim High School, c. 1900.
special thank-you is
Public Domain.
also in order for the
SJSU Society of American Archivists Student Chapter for
coordinating the process. It was a pleasure to attend 2021
ARCHIVES * RECORDS, and I hope to attend more SAA
conferences in the future.
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An Interview with Heather Reinold
Meet the Newest Member of the Archeota Team
By Kelli Roisman

H

eather Reinold joined
Archeot
Archeota in fall 2021 as
an associate editor and will
be taking over the reins as
managing editor starting
with the 2022 Spring/
Summer issue. She also
serves as one of the social
media coordinators for our
student chapter of the
Society of American
Archivists. Heather works as
a library technician in
education and outreach for Torreyson Library at the
University of Central Arkansas (UCA). She plans to
graduate in Fall 2022 with a master’s in library and
information science from San José State University
iSchool.
Welcome to Archeota, Heather! What inspired you to
join our editorial team?
Archeota
Hello! At first I was interested in joining Archeotafor
the
experience and to hopefully have a place to publish some
of my work while at school. However, after working with
both you and Christine Mahoney, and learning about the
processes behind Archeot,
Archeota I’m more interested in
keeping Archeota
Archeot going for our students to have those
same opportunities. Also, Archeota
Archeot is just a great
publication overall!
You're also a social media coordinator for our SAA
Student Chapter. What have you learned from that
experience?
Time management has been a major learning curve for
working full-time, taking classes, serving on committees,
and working with SJSU SAASC. Thankfully, I have a great
partner in Erin Castillo, who has created much of our
content and shared it on Facebook and Instagram, while
I’ve scheduled posts for our Twitter site and shared
anything interesting. One of the most important aspects
to working with others is communication. If you don’t
reach out to your cohorts and ask for help or let them

know you have things going on, resentment can build up
unnecessarily. So I try my best to not only let my cohorts
know if I’m busy, I also make sure I’m available when
they are, too.
How have your academic and professional goals
evolved during your time at the iSchool?
At first I wanted to pursue my love of all things archival,
but I realized that I needed to make myself more
marketable and expand my knowledge in libraries,
especially since I
had already obtained
two archival
certificates from
SAA—Arrangement
& Description (2019)
and Digital Archives
Specialist (2020)—
and became a
certified archivist
The Academy of Certified Archivists,
through the
Certified Archivist, July 2021.
Academy of
Certified Archivists in July 2021. So instead of following
my original plan to earn a master’s in archives and
records administration (MARA), I went the MLIS route
and am focusing on academic librarianship and
obtaining the Digital Assets Management certificate.
What is it about academic libraries that appeals to you?
I am most interested in the information literacy part of
academic librarianship. Growing up I had always been
told, through personality and job tests, that I should be
a teacher. At the time, I had thought that elementary
education was the only way to teach and I was definitely
not interested in that! However, after working in the
archives and helping students and patrons with their
research, I began to enjoy teaching. At my current job,
I actually do teach information literacy courses to our
freshman students and I’ve enjoyed it for the most part.
Of course, it’s hard to get anyone excited about research
or databases at 8 am!
Continued...
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Heather Reinold (Cont.)
If you were to design your own dream job, what would
that be?
I wouldn’t so much design my dream job as my dream
environment. My dream is to work in a collaborative,
innovative, and supportive environment where I can
assist students and patrons to enhance their knowledge
and help them become informed citizens, while also
fulfilling my passion for lifelong learning through
professional development opportunities and
advancement. Additionally, a livable wage with benefits,
great coworkers, and an easy commute are also part of
my dream job/environment. I could say I want to be the
director of an academic library making $100k annually,
but if I’m surrounded by inhospitable coworkers or part
of an unsupportive administration that stifles creativity,
then that’s not a great job in my opinion.
How do you maintain work-school-life balance?
With some difficulty to be honest! I use three old-school
avenues for keeping myself organized: my color-coded
planner, my color-coded Google Calendar, and
handwritten lists. I also have an amazing support
system! My best friend/roommate, who I’ve known since
fifth grade, understands that when the semester starts,
our social time is greatly
diminished. However, he’s
still pretty good about
taking me out shopping or
on short trips every now
and then to keep me from
getting into a funk. My
family is the same way and
I do my best to visit them
or call them as often as I
can. My boss is extremely
flexible when it comes to
my schedule as long as I
communicate and let her
know of any major
assignments or meetings
At 221 B Baker Street in
London, UK, 2017.
that might take away from
my work time. She’s also been a great mentor through
this process as well. Most of the time I feel like I’m
stumbling throughout the semester, yet somehow, I
manage to get to the end without having a major anxiety
attack. Well, sometimes!
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You've described yourself as a lifelong learner. What
does that mean to you?
To me a lifelong learner is someone who is constantly
learning either about their profession or from the
people around them, someone who keeps abreast of
anything new whether it comes to technology, changes
in the profession, changes in the world around us (politically, economically, socially, etc.), and someone who
advo-cates for diversity, equity, and inclusion as well as
intellectual freedom.
I love learning and in
this profession of
libraries and archives,
I am constantly
learning new things
or new perspectives.
Whether it’s assisting students with the
most interesting
Studying for the Comprehensive Exam
research questions
for my MA in History, 2020.
from a variety of
angles, or dealing with mold and pest-invested collections, or working with the community to provide exhibits
and events supporting diversity, equity, and inclusion,
I am learning not only about various aspects of the profession and different perspectives, but also learning from
my peers and others around me. To be a lifelong learner
you have to keep learning and growing as an individual.
How has volunteering for student leadership
contributed to your professional development?
Although I’ve been part of committee work at the professional level, there’s always been somewhat of an
imbalance of power. With student leadership I’m able
to work alongside my peers and express my ideas and
opinions without fear of disregard. It’s built up my
confidence and taught me leadership skills, time management skills, and interpersonal communication skills,
things that are greatly appreciated in the workforce. As
a bonus, I’ve made great connections with cohorts and
will continue to maintain those relationships to the best
of my ability.
What advice do you have for iSchool students who may
be thinking about joining the SAASC leadership team?
In the wise words of Shia LaBeouf, “DO IT! JUST DO IT!”
Seriously! It’s been great making connections and
working with the team to involve our members in as
many opportunities as possible!
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Spartan daily newspaper archives
A Look Back at One Day in 1950
By Kelli Roisman

Continued...
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spartan daily (Cont.)
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spartan daily (Cont.)
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spartan daily (Cont.)
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Spartan daily (cont.)
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Introducing our Spring 2022 Team
Barbara Alvarado Gonzalez

RACHAEL SEVILLA

CHAIR

MEMBERSHIP DIRECTOR

jENNIFER gALIPO

eRIN cASTILLO

VICE-CHAIR

dIANA HANEY
SECRETARY

ROBIN SEEFELDT
WEBMASTER

sEREEN SULEIMAN
BLOG EDITOR

SOCIAL MEDIA COORDINATOR

hEATHER rEINOLD
ASSOCIATE EDITOR ARCHEOTA

KELLI ROISMAN
MANAGING EDITOR ARCHEOTA

LORI LINDBERG
FACULTY ADVISOR

SAN JOSé STATE UNIVERSITY
STudent Chapter of the society of american archivists

ischoolgroups.sjsu.edu/saasc/
sjsusaasc@gmail.com
Follow Us On Social Media:
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EVENTS HOSTED BY SAASC IN FALL & Winter 2021
MISSED AN EVENT? VIEW THE RECORDING ON OUR YOUTUBE CHANNEL!

ONE Archives at the USC Libraries
With Loni A. Shibuyama, ONE Archives Archivist & Librarian

J. Paul Getty Trust Institutional Records & Archives
With Jennifer Thompson, Records Analyst & Archivist

The University of Nevada, Las Vegas Archives

With Cyndi Shein, Head of Special Collections & Archives Technical Services

upcoming events IN Spring 2022

Feb. 15, 2022

Celebrating African American History: SJSU's
Civil Rights and Campus Protest Collection

Mar. 15, 2022

The Writer's Guild Foundation

Apr. 20, 2022

Labriola National American Indian Data Center

With Craig Simpson, Director of Special Collections &
Archives at SJSU Dr. Martin Luther King, Jr. Library

With Hillary Swett, Archivist

With Alexander Soto, Curator/Librarian
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